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Biographical Info
Jeffrey Ohmart was born and raised in Lynchburg, VA, where he attended public
school until 2004. The Lynchburg City School system has an entrenched strings
program for its elementary school students and Jeffrey began his study of the violin
in 1992 while in the 1st grade. In middle school, he joined the orchestra under the
baton on Ellen Habitzruther and continued through high school under the baton of
Bruce Habitzruther. He holds a Bachelor of Music degree in Instrumental Music
Education from James Madison University, where he also studied violin with
Wanchi Huang. During high school, he attended a Senior Regional Orchestra
conducted by Dr. Glenn Block; years after this experience, he decided to study with
Dr. Block in order to earn a Master’s Degree in Conducting. After completing his
conducting degree, Jeffrey will pursue a position teaching string orchestras in the
public school system.
Aryc Lane, a native of Garland, Texas, is a graduate student at Illinois State
University working on his Master of Music Education degree with an emphasis in
cello under the guidance of cello professor Dr. Adriana La Rosa Ransom. Aryc
currently serves as a lead teacher in ISU’s nationally recognized String Project,
where he teaches both the on and off-campus Allegro classes (2nd year string
students). Aryc is a recent graduate of the Baylor University School of Music, where
he graduated Magna Cum Laude with a Bachelor of Music Education degree. While
at Baylor, Aryc studied cello under the guidance of Dr. Gary Hardie and conducting
under the batons of Dr. Michael Alexander, Dr. Isaiah Odajima, and Mr. Stephen
Heyde, conductor of the Baylor Symphony.
Aryc currently holds the honor of serving as principal cellist in the ISU Symphony
and Chamber Orchestras. While at ISU, he also has had the honor of performing
cello in master class for Joe Johnson, principal cellist of the Toronto Symphony, as
well as conducting in conducting master class for Kirk Muspratt of the Northwest
Indiana Symphony and Rei Hotoda of the Dallas Symphony. Aryc regularly
performs with the Decatur-Millikin Symphony Orchestra and the Peoria Symphony
Orchestra.
Ramiro Miranda, A native of Asunción, Paraguay, came to the United States to
pursue a Bachelor's degree in violin performance at Pittsburg State University,
where he studied violin with Dr. Selim Giray and conducting with Dr. Craig Fuchs.
He won the Southeast Kansas Symphony Orchestra Concerto Aria Competition in
2009, and the first prize of the Waddill Chamber Music Competition in 2009 and
2011. He has played in orchestras, chamber groups, and as a soloist in the United
States, Argentina, Brazil and Paraguay. Ramiro has conducted the Pittsburg State
University Chamber Orchestra, the Camerata Miranda and orchestras of the project
Sonidos de la Tierra in the cities of Fram, Hohenau, Villa Hayes, and Nemby in
Paraguay, as well as the orchestra of the II Festival de Orquestas Infantiles in
Posadas, Argentina. Ramiro is currently pursuing his Master's Degree at Illinois
State University, where he plays in the Faculty String Quartet. He studies violin with
Dr. Sarah Gentry and orchestral conducting with Dr. Glenn Block.
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Serenade No. 12 for Winds in C Minor K. 388/384a

Wolfgang Amadeus Mozart

Allegro
Andante
Menuetto and Trio in Canone al rovescio
Allegro

(1756-1791)

Jeffrey Ohmart, conductor*

Serenade for Wind Instruments in D Minor, Op. 44

Antonin Dvořák

Moderato quasi Marcia

(1841-1904)

Minuetto: Tempo di minuetto; Trio: Presto
Aryc Lane, conductor
Andante con moto
Finale: Allegro molto

Ramiro Miranda, conductor*
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Serenade No. 12 in C Minor, K.388/384a
The wind ensemble, referred to in Germany as the Harmoniemusik, was a popular
ensemble featured in many mid-18th century compositions heard throughout continental
Europe and England. Serenades were intended to be used as outdoor entertainment and
the music was used to enhance the ambience of an outdoor party. In 1782, Mozart was
putting the last details together in the Serenade No. 12, K.388, in C Minor, while in
Vienna, his opera Die Entfuhrung aus dem Serail, K.375was being premiered.
The four movement Serenade No. 12, K.388 employs some characteristics of a Sturm
und Drang symphony. In the first movement, the minor key remains throughout the
entire exposition. The key enhances the serious mood, but this is an uncharacteristically
stern statement found with the Mozart Serenades. It could be that Mozart was hoping that
audiences would listen attentively to a Serenade composed in a minor key. The second
movement "Andante" is a lyrical variation movement. In the third movement strict
canonic imitation is heard in both the Menuetto and Trio. The last movement is a spirited
rondo that concludes happily in a major key
Program notes by Laurien Jones
Serenade for Wind Instruments in D Minor, Op. 44
In May 1879, Johannes Brahms wrote to his friend, the reknowned violinist Joseph
Joachim: "Take a look at Dvorak’s Serenade for Wind Instruments; I hope you will enjoy
it as much as I do...It would be difficult to discover a finer, more refreshing impression
of really abundant and charming creative talent. Have it played to you; I feel sure the
players will enjoy doing it!"
Only one year earlier, Brahms had recommended the music of Dvorak to his publisher in
Berlin, Simrock, who accepted Dvorak for publication and suggested that he compose a
set of Slavonic Dances as Brahms had composed Hungarian Dances. Dvorak obliged,
and the result, the Slavonic Dances Op. 46 brought the hitherto unknown composer
immediate international success.
It was in 1878 that Dvorak first incorporated the rhythms of Czech folk dances into his
music. Along with the Slavonic Dances, he composed the Slavonic Rhapsodies,
Bagatelles, Furianty for Piano, the String Sextet (performed by the SCS in its 1991-92
Season) which received its premiere performance by Joseph Joachim and friends in
Berlin - the first of Dvorak’s works to receive its premiere outside his native land, and
the Serenade Op. 44. All of these works are amply endowed with the spirit of Czech folk
music.
The opening march pays tongue-in-cheek homage to the serenades of Mozart and central
European wind-band music, "Harmoniemusik." The second movement is actually
comprised of two Czech folk dances, the sousedska (neighbor’s dance) and a furiant as
the "Trio" section. In the third movement, Dvorak unfolds a typically lovely melody
while the finale rolls along with high-spirited folk dances and a reminiscence of the
opening march theme to end the work jubilantly in the key of D major.
Program Notes by Joseph way

